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REPORT In January 2018, two-week workshop under the title “Slowgramming Tokyo”
was held by Anna Miljacki, Associate Professor at MIT. First was to question the
current way of consuming architecture, in which, through the Internet and bombarded
by images curated by others, we build up our criteria and knowledge. The Instagram
application was used as starting point for this reflection, as it relies on the power of the
moment being disconnected from history. This contrass with the process of research,
that requires to slowdown and to reveal the non-obvious. Considering this and with the
objective of formalising the research into an exhibition, all the projects contributed to
give depth inco the flaccen world of Instagram. “Xshibuya” project reveals the thychms
that compose che frenzy atmosphere of Shibuya crossing in an scructuralise video.
“Capsule club” is born from the love stories of the inhabitants of the Nakagin tower
with the building. “Tokyo Ghosts” digs into the past to rescue the spirits that help to
shape Tokyo's metabolising process. Putting on Edward Ruscha’s lens, “Every Building”
shows all the facades on the Golden Gai in a two meters long book. “Paranoia” tracks
the links that connect Sky Tree with hidden agents. “Tsukiji 2020” questions the status
of reality in the internet by faking the future construction of Kenzo Tange's Tsukiji
project. “Tokyo Bluetarp” reflects on the Instagram’s unframed realities trough the story
of a material. The entire process was intertwined with three lectures by Professor Milja¢
ki, among which “Fair Use” and “Office US”. The workshop culminated with a gallery
talk by the guest critics Ms. Kayoko Ota and Mr. Yastutaka Yoshimura. Then, research
and exhibition was complied into a catalogue under the guidance of Professor Yoshiharu
Tsukamoro inside the “Theory of architecture for the urban space” class.

[Noemi Gémez LOBO D1]
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ASSIGNMENT This class was the house design studio held for foreign students of an internarional

graduate program. In the rst part of this class, each student analyzed each of architectural styles of

Kazuo SHINOHARA. Afterwards they extrancted a key concept from the analysis and developed it
to the situation of the actual site of Shinohara’s nal work “House in Tateshina Project”

REPORT “Imagine yourself as Kazuo Shinohara, and now you are in the phase of the Sth or even
6¢th style. What would the design of the House in Tatenshina look like?” It all scarted with this
hypothesis by Taishin Shiozaki. The house in Tateshina, the last work by Shinohara which has never
been actualized, is well known for having myriad sketches for a period extending 10 years.

After an opening lecture given by David Steware, and a tour of the centennial hall building in
Tokyo Tech designed by Shinoahara, participants were asked to form four groups to study and
analyze Shinohara four styles through several readings. In the second phase, students began
experimenting and debating based on an established logic extracted from Shinohars theories. It
was important to retain a good of Shinohara's work; che taking a careful
Lok at his styles as one continuous saga. Shinohara passed through the phase of being effected

by traditional Japanese and modern architecture in Japan only o later to come up wih his own
unique understanding for spaces and machine concept ——which from there he adapted in using
towards his chaos and city theories. The Shinohara studio allows the opportunity o grasp the

key architectural concepts not only by one of the top notch pioneers in Tokyo Tech, but by one of
the most prominent post-war Japan architects. For me, Shinohara is a Metaphysicist; Shinohara
architecture laid the foundation for new perspectives on space meanings. His theories have left
immense eraces that can be seen in the works of contemporary of architects as famous as Toyo

Ito, and Irsuko Hasegawa. [Mohammad All EIMAR]
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